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TO MUSICAL COMPOSERS, AMATEURS, &c. 


\ ANUSCRIPTS CRITICISED, REVISED and 
4 CorrecreD for PuBLicaTion, by EXPERIENCED CRITICS 

and THekorists. Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its success Address, W. REEVES, 185, 
FLEET STREET, Lonpon, E.C. 


Ir is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to express his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.'’’ Upon this 
paper he re-wrote the first three or four bars, retaining 
the author's melody and harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 


I:very year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEvEs. 


ESTABLISHED 185: 
32S BAN K.— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 
FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
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post free 1 


EsTABLISHED 1850. 


Litany, Holy Com. 

1st Evensong, 2nd 

Evensong, (6d per 
dozen) 3 0 


W. REEVES, 


Key Maker to the Organ ‘Trade, 





Just Ready. 


J. 5. BACH’S CELEBRATEI 
GAVOTTE. 


FROM THE VIOLIN SONATA, No. 2, iN B. MINOR 
Said to be the finest Gavotte ever written. 
TRANSCRIBED FOR PIANOFORTE SOLO, BY. 


RICHARD RICKARD, 
PRICE FOUR SHILLINGS. 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, E.C. 


The Birkbeck Building Society's 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOLSE FOR TWO 
_ GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the 


BirKBECK BuILpinG Society, 29, Southampton Buildings 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 
F . FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 


urposes.—Apply at the Office of the BirKBECK FrreHoLy 
AND SOCIETY, as above. 


The BIRKBECK ALMANAC, with full particulars, on 
appiication. an 


F NCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane. 


HEALTH FOR ALL!!! 


HOLLOWAY'S PILLS 





Purify the Blood, correct all Disorders of the 








LIVER, STOMACH, KIDNEYS AND BOWELS. 


They invigyrate and restore to health Debilitated Constitotions, and are invaluable 
in all Complaints incidental to Females of all ages. For Children and the 
aged they are priceless. 


Manufactured only at Tuomas Hottoway’s Establishment, 
78, NEW OXFORD STREET late 533, OXFORD STREET LONDON. 
_and all Medicine Vendors throughout the World. 
N.B.—Advice Gratis, at the above address, daily, between the hour of 11 and 6, or by letter 
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OTHER PEOPLE’S OPINIONS. 


The Musical Herald for December has a very 
interesting article on ‘‘ Three Great Tenors,” 
(Donzelli, Rubini, and Mario). Of the second 
we read :—‘‘ Rubini’s voice extended from E of 
the bass clef to B of the treble, besides a falsetto 
register to G above that, ever in an intonation of 
perfect justice and evenness. In its power, it 
was not below what the strongest dramatic 
expression requires from a singer. There was an 
unspeakable sweetness and charm in his singing 
of passages of sorrow and tenderness. There 
were ‘tears in his voice.’ He has by some 
been called cold, stiff, immobile in action, which 
is a necessary consequence of his manner of 
singing. In his famous adagios, when, motion- 
less, his head inclined backwards to open to 
sound a_ broader passage, he raised _ that 
harmonious, limpid voice which moved the 
audience so deeply, the slightest motion of the 
body would produce a waving in that voice, which 
was of itself so sure, and would deprive it of that 
evenness and finish which were its peculiar 
charm. It was his voice that wept and made 
others weep. Rubini was gifted with very broad 
lungs, capable of respiring a large quantity of 
air; and he measured his respiration with so 
much dexterity it was impossible to perceive the 
moment when his breath was renewed, even in 
the longest passages, so cleverly did he dissemble 
the artifice of respiration. For this phenomenal 
faculty, an immense advantage to a singer, he 
was as much indebted to nature as to practice.” 


Dr. Spark, of Leeds, is contributing to the 
Leeds Saturday Fournal a series of able and 
interesting articles on ‘Sunday Music in York- 
shire,” and the number of that journal for Dec. 
Igth contains the following sensible remarks, 
which we thoroughly endorse :—‘‘ I must confess 
that while modern musicians can undoubtedly 
hold their own in the composition of services, 
anthems, and eucharistic music, I fear we are all 
very much behind the ancients in the matter of 
chants. The choicest examples of our early 
Anglo-Catholic music by composers like Tallis, 
Byrd, Blow, Purcell, Croft, Gibbons, Farrant, 
Cooke, Crotch, Langdon, Weldon, Turner, 
Hayes, Alcock, &c., are emphatically pronounced 
in their individuality and ecclesiastical character. 
The melody is sweet, but simple, the harmony 
strong; the handicraft or workmanship of these 
Writers came of a sublime temperament, and are 
of such a sober, solemn, devout character, as 
ought (only) to be admitted into the Holy 
Sanctuary of God, and adopted in setting forth 
His most worthy praise. On the other hand, 
most modern chants are deficient in dignity and 
solidity ; often chromatic, they are but too 
frequently wanting in the diatonic strength of their 
elders. They have a ‘pretty air,’ but lack that 
grave, but cheerful, solemn, firm, and masculine 
style calculated to foster a calm, earnest and per- 
manent devotion.” 








“AMERICAN OPERA,” sAys Freund’s Music and 
Drama, “is now to be brought forward and is 














likely soon to draw attention upon itself. The 
way in which American opera is to be originated 
in New York is decidedly empirical; nothing can 
be predicted of its ultimate success till it has 
actually come into existence ; nor is it reasonably 
possible that it can at once be perfect, and it will 
naturally have to undergo the nature of all human 
institutions—‘ it will have to grow into excel- 
lence.’ While, however, acknowledging this, it 
must also be averred that the efforts which are 
being made to bring something like an American 
opera on the stage—even if only American by 
being performed by American born or educated 
artists—I say that these efforts are of such a very 
strong character that they have a right to be con- 
sidered in a serious light. It is not likely that the 
attempt will be trivial, but honestly serious, and 
that it may grow into proportions that will show 
its future either one way or another. Abstracting 
entirely from any personality in the matter, 
American opera will certainly be established 
sooner or later, because the large public will need 
it and will demand it, just as France has French 
opera, Italy has Italian opera, Germany has 
German opera and England is now cultivating 
English opera. ‘It has to come’ sooner or later, 
and when it does come it will decidedly be the 
off-spring both of Italian and German opera that 
have gone before it. They have created and 
fostered a desire for operatic performances which 
are now wanting to become national and be 
expressed in the vernacular tongue.” 

A GOOD IDEA COMES FROM AMERICA. The 
Indicator says that “Mr. Calixa Lavallee, the 
distinguished Boston pianist and the pioneer 
labourer in the cause of American music, is pre- 
paring for a series of three American piano 
recitals, to be given in Boston during the present 
season. All American composers are invited to 
send original piano compositions to Mr. Lavallee, 
at 281 Columbus Av., Boston, for his examina- 
tion, and such as possess sufficient interest and 
merit will be performed, whether in manuscript 
or pubished form. Such a generous offer as this 
upon the part of Mr. Lavallee is unprecedented in 
the history of the development of American 
music, and is sufficient to show his unselfish 
interest in the cause.” 

The Etude, WRITING ON “A NOTABLE IMPROVE- 
ment in the construction of pianos,” says :— 
‘“‘ Hitherto, the greatest difficulty experienced by 
makers in all countries and periods has been to 
build an instrument that would stand in tune 
any length of time; the principal drawback being 
the present and past method of stringing, recog- 
nized by all practical men as most unsatisfactory. 
The tuning-pin being entirely dependent on a 
thickness of woods called the “ pin block” or 
“wrest plank ;” the impossibility of holding the 
strings securely by the tuning-pin set in wood— 
the giving or slipping of the tuning-pins them- 
selves, caused by the elastic wood which holds 
them, ever changing with the variation of 
temperature ; hence a continual change in the 
tension of the strings, and defective tones the 
result. To remedy these defects, various attempts 
have been made for many years past, without 
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success. It was reserved, however to the Messrs. 
Mason and Hamlin Organ and Piano Company 
to overcome all difficulties. After much experi- 
inenting, they patented, in July, 1883, ‘‘a method 
of fastening the ‘strings to the iron frame,” which 
was fully described in the Scientific American of 
December 6th, 1884. The strings are entirely 
carried by the solid iron plate, without any 
dependence on wood; the consequence is that 
the liability of the piano to fall in pitch, or get 
out of tune, is greatly reduced; the tuning-pin 
is entirely dispensed with, and, no doubt, every 
good tuner will see the advantage of this system 
in the facility for tuning it.” 


—_— ()--—. 


UNCONSIDERED TRIFLES. 


Wr ARE pleased to note that Mr. Laurence 
Grey has made such a hit in the part of ‘ Joe 
Shotwell,” the old sport of Wynn Miller’s A 
Company of ‘‘ My Sweetheart.” The provincial 
press are unanimous in praising his performance, 
as being full of character and artistic finish. 
The company open on Boxing day, at the Theatre 
Royal Torquay, after two weeks’ vacation. Mr. 
Grey is a great favourite in Torquay, having 


played there through several stock seasons. 


** DANCING AS IT SHOULD BE,” is the title of a 
work published on the 1st of January, by F. 
Pitman, 20, Paternoster Row. 


Mrssks. Be_t & Company, the eminent firm 
of American organ makers, have found it 
necessary, owing to the great increase of their 
business in London, to remove from Neumeyer 
Hall to more central and commodious premises 
on Holborn Viaduct. 


Miss ALMA MurRay’s appearance as Beatrice, 
in the Shelley Society’s intended performance of 
“The Cenci,” is looked forward to with much 
interest. At this we are not surprised, remem- 
bering as we do, the profound impression she 
created in the selection from Shelley’s wonderful 
tragedy at her dramatic reading for the Wagner 
Society last July. In it she showed herself 
mistress of a purely and specifically tragic style, 
and proved herself capable of stirring the 
passions of pity and terror to that pitch of 
exaltation and purification rightly laid down 
by Aristotle as the essential aim of tragedy. 


Dr. G. H. Jones, the well-known dentist, has 
issued an elaborately got-up pamphlet of sixty- 
four pages, in which may be found a great deal of 
useful knowledge about those troublesome things— 
the teeth. 


THE CHRISTMAS NUMBER of The Kennel Review 
was published on January Ist. It contains 
interesting reviews of nearly every breed of dogs, 
and is illustrated with numerous portraits. Special 


permission has been given to produce plates of | 


Her Majesty's favourite dogs (five in number). 
—_——_O-———_ 


Tue THearre Royar at Belgrade has been closed in 
consequence of the war, 








WORDS FOR MUSIC. 
THE BEAUTEOUS DREAM. 


Oft have I at my fair one’s feet 
Sat with adoring gaze, 

And looked up at her beauty sweet 
In wonder and amaze. 


My heart with longing sad and faint, 
Pours forth unceasing sighs, 

While she, my tender, trusting saint, 
Bends down soul-searching eyes ; 


And while I dream doth vigil keep, 
I feel her hand is laid 

Upon my burning brow, and weep— 
Ah! wake me not, sweet maid ! 


But let us wander for a space 
My darling, hand in hand, 

Where you shall shine with peerless grace, 
As Queen in love’s own land. 


Vain phantasy of fond desire— 
But yet if beauty beam, 
I’ll lave me in the liquid fire 
Of love to sweetly dream. 
H. KviGur. 


[The above words are copyright. Musical compose1 
desiring to use them may have full particulars concern 
ing them by applying to the publisher, W. REEVEs, 185, 
Fleet Street. | 


—_——O-—-—- 


FOREIGN NEWS. 


MLLE. Van Zanpt has made a great success in Lakme 
at Moscow. The opera, under the direction of Bevignani, 
was finely executed, and the mise en scéne splendid. 


A CONFERENCE on the “ pitch” question has recently 
been held in Vienna, at which Dr. De Gantsch gave the 
opening address. Dr. Stefan was elected president, and 
Joachim and Blaserna vice presidents. A discussion 
ensued, in which the German delegates Joachim and 
Wulne the Swedish delegate Svebdom, and the Italian 
delegates Blaserna and Boito, took part. It was finally 
decided to adopt the French normal diapason. 


MapaME Sempsricu, the great singer, has recently given 
birth to a son, who is to be named Marcel Christian, the 
first name being given after Marcella, his mother’s name, 
and the second in honour of Christine Nilsson, his 
,odmother. Madame Sembrich gives a concert at Berlin, 
on January 7th, and at St. Petersburg on the 15th, going 
from there to Moscow and the leading Russian cities. 


Tue 4ooth performance of Moxart’s Don Giovanni was 
recently given at Frankfort-on-the-Main. 


A CONSIDERABLE sum has been raised for a —— 
in memory of Hummel, which is to be erected in Presburg. 
his native town. 


THE SEATS AT THE Paris Opera, 1,900 in number, were 
allotted at the grand rehearsal of Massenet’s opera “ *« 
Cid” in the following manner :—Personal invitations, 749% 
subscribers, 430; press and authors, 730. Neither section 
was Satisfied. 


—_O—_-— 


My Doctor tells me I cannot recover; I must die: 1 - 


take the Homeepathic Medicines, and you will live. 


particulars write to Mr. W. Brookman, 5, Carey Place, 
| Watford, Herts.—Apvr. 
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CONCERTS. 


LEEDS.—Dr. Spark’s efforts to provide free 
concerts for the people have been very successful, 
one of these concerts having been given in the 
Town Hall on Saturday evening, Dec. roth, and 
two more on Boxing Day. On each occasion 
the hall was filled to overflowing, while last 
Saturday evening numbers had to go away for 
want of room. The programmes included selec- 
tions from the Messiah, and songs and carols 
suitable for Christmas. The vocalists were 
Mdme. Evison, Miss Clare Foy, Miss E. 
Marshall, Miss Tiplady, and Messrs. Jackson, W. 
F. Heath, and Dodds, each of whom did their 
best to ensure a success. Miss H. A. Hinchliffe 
played the pianoforte accompaniments, and gave 
with exquisite taste Pauer’s ‘La Cascade,” and 
Wallace’s ‘* Polka de Concert.” Miss L. Green- 
wood (a pupil of Dr. Spark’s) played as an organ 
solo Merkel’s beautiful ‘‘ Christmas March,” and 
her clever manipulation of the organ was greatly 
appreciated by the audience, who demanded an 
encore, and in response this lady gave the 
“March Arabesque,” by Wely. Dr. Spark pre- 
sided at the organ, and played as organ solos the 
“Pastoral Symphony,” the ‘“ Hallelujah,” and 
other choruses from the Messiah. 





WESTERHAM.—On Friday evening, the 1oth 
December, the public hall was well filled on the 
occasion Of an evening concert in aid of the 
Church Choir Fund, under the able conductorship 


of Mr. Ernest H. Smith, A.C.O. (parish organist). 


We congratulate the choir and congregation on 
having an efficient choirmaster. The choruses 
were rendered in a manner that spoke well for 
the training of the voices under his control. The 
solos were given by Mrs. Parsons, Mrs. Rooke, 
Mr. Cooper and Mr. Sutton, many of them being 
redemanded. 


A PRIVATE SMOKING CONCERT was given by the 
Chief Office Staff of the Liverpool Victoria 
Legal Friendly Society, at the Talbot Hotel, Lon- 
don Wall, Mr. Geo. Burgess was the accompanist. 


Mr. FRANK IDLE’s evening concert took place 
at the Lecture Hall, Stormont Road, Lavender 
Hill, on Friday Dec. 11th. Mr. Idle was assisted 
amongst others by Madam Worrell, Mr. Joseph 
Tapley, Mr. Clement Colman, Mr. Dowdeswell, 
Mr. J. Gritton and Mr. Walter Hann. 


On Monpay, November 30th, Mr. Michael 
Watson’s cantata, “ Buffa Aladdin,” was pro- 
duced for the first time at Peckham Public Hall, 
and made a most favourable impression, several 
of the numbers being much applauded. The 
principals were Miss Margaret Hoare, Madame 
Raymond, Mr. Redfern Hollins, and Mr. Hors- 
croft. The composer’s sudden illness prevented 
him from conducting the work, and his place was 
filled at the last moment by Dr. C. J. Frost. 


_BrockLEy.—On Tuesday, December 8th, the 
St. Peter’s, Brockley, Choral Society, numbering 
100 voices, gave their first performance of the 
Messiah,” in St. Peter’s Hall, Brockley, under 
the conductorship of, Dr. C. J. Frost. The 





| principals were Miss Madeline Hardy, Madame® 








Florence Winn, Mr. Fryer (in place of Mr: 
Kenningham, indisposed), and Mr. Kempton, 
with Mr. Morrow as solo trumpet, Dr. Walmsley 


Little as piano accompanist, and Mr. Barker 
at the harmonium. Gade’s ‘“Erl King’s 


Daughter” is now in rehearsal by this society 
for their February concert, and Dr. Stainer’s 
“St. Mary Magdalen ” is to follow. 


On Tuurspay, December 17th, an excellent 
concert was given by the Hargrave Park Musical 
Society, for a charitable object, in the New 
Schools, Wilkin Street, Kentish Town. The 
first part of the programme consisted of the 
Sacred Cantata entitled ‘* The Captive Maid of 
Israel”’; the second part being miscellaneous. 
The chorus, which numbered upwards of sixty 
voices, was very evenly balanced, and sang with 
a precision and attention to expression that 
reflected the highest credit on the able conductor, 
Mr. T. Flowers, the effect being considerably 
enhanced by the efficient manner in which the 
accompaniments were played by the full orchestra 
of the society, numbering about thirty instru-. 
mentalists. 


St. ANbDREW’S Hati.—The first Smoking 
Concert of the Strolling Players’ Amateur 


Orchestral Society, took place at the above 
Hall on December !16th. The programme was 
as follows :—Overture, ‘‘ Euryanthe” (Weber) ; 
serenade (Goring Thomas), Mr. Joseph Tapley ; 
réverie, ‘‘ Le dernier sommeil de la vierge,” 
(Massenet) (for strings only); march, ‘* March of 
the mountain gnomes,” (Eilenberg) ; pianoforte 
solo, ‘‘ Polonaise” in E flat (Chopin), Mr. Henry 
Hewetson; song, ‘‘ To Lacusta on going to the 
wars” (M. L. Lawson) Mr. R. S. Williams 
(accompanied by the composer) ; suite d’orchestre, 
“Scenes Pittoresques,” march, air de_ ballet, 
angelus, féte Bohéme (Massenet); overture, 
‘William Tell” (Rossini) ; song, ‘‘ The Maid of 
the Mill” (S. Adams), Mr. Joseph Tapley ; 
violoncello solo, Gavotte in D (Popper) Mr. L. 
Sterne; poeme symphonique (op. 40), ‘* Danse 
Maccabre” (Saint Saéns); song, ‘“‘ Lo Scapato”’ 
(Tito Mattei) Mr. R. S. Williams; bridal pro- 
cessional march, from ‘‘ The Piper of Hamelin” 
(Victor Nessler). Mr. Joseph Tapley’s first 
appearance in connection with this society was 
a very successful one. He received encores for 
both his pieces, and repeated the last verse of the 
‘‘ Serenade,” and in the second part replied with 
‘Tom Bowling.” The violoncello solo of Mr. L. 
Sterne was an excellent performance, and won 
a bis. Rossini’s overture to ‘“ William Tell” 
was splendidly played, and applauded to the 
echo. Mr. Norfolk Megone conducted. 
cagenudiiaiaiiat 

On Tuesday, December 15th, a lecture on “ Handel” was 
given in St. Peter’s Hall, Brockley, by Dr. C. J. Frost, to 
a large and appreciative audience, when the choir of St. 
Peter’s Church sang three choruses under his direction. 
Solos and a duet were rendered from Handel's lesser 


known works by Mrs. Ledger, Messrs. Ballance, Bromley, 
Davison, Kelvie and Thomas. 


Tue University of Toronto has conferred the degree 
of Mus.Doc. (Honoris Causd) on Mr. Edward M. Lott, 
Principal of the Musical International College. The 
college offers annually, a gold medal (value ten guineas) 
te the best senior practical candidate. 
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TO ALL TEACHERS OF SINGING!! 


THE SIMPLEST and EASIEST METHOD 
of learning to SING at SicHT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 


Round for 4 voices. 


-p SESS | 


-o- 
Then sound a - round 










the mer - ry _ round, 





bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


Let con - cord here a - 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 
J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N. 


F. PITMAN, 20, PATERNOSTER ROW, E 
W. REEVES, 185, FLEET STREET, E.C. 








ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MIpLAND | DistTRICTS 
71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 


Branco— 


LANSDOWNE COTTELL, Director. 


ADAM GRIMALDI (Author of “THE ART or 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


PRICE FOURPENCE, POST FREE. 
A® EVENING SERVICE, MAGNIFICAT and NUNC 
DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac. 
(T.C.D.), Organist and Precentor of St. Clement Danes, London. 
LONDON: W. REEVES, 185, FLeer Sr., E.C. 





OHN BRINSMEAD AND SONS' PIANO. 
Entirely New Construction throughout, including the Patent Solid 
Iron Wrest Plank, originated by us, making this instrument the standard 
piano of the world. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


TO PUBLISHERS AND OTHERS. 
MS PIECES, consisting of POLKAS, WALTZES, 
« BALLADS, etc., COPYRIGHT to be SOLD. SENT on 
APPLICATION. Appress, C. E. BROOKMAN, 5, CArEy PLAcE, WATFoRD 


O COMPOSERS.—LYRICS for SONGS written in 
in all styles. Appty to LEWIS VANE, care of H. ELLLIOT LATH, 
GRANGE, GUERNSEY. 


O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any tinie.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


OR SALE.—TwELveE Votumes of the MUSICAL 

ANTIQUARIAN SOCIETY'S PUBLICATIONS, very cheap 24s 

usually priced three times that amount. Address, Organist, care of Editor 
of Orchestra. 


j IOLINISTS.—Mr. F. W. Chanot begs to inform all 
VIOLINISTS and the TRADE, that in consequence of a 
delay in his removal to Berners Street (alterations not being 
completed) he has extended the SPECIAL OFFER announced in 
last month’s issue of waged scree till the 31st of January, 1886, 
and begs the reader to refer to the December issue. 


Address—‘‘ Ep1T1ION CHANOT,” 
116, OxForD STREET, 73, BERNERS STREET 
(Facing Messrs. Novello, Ewer & Co.) 
AND 185, WARDOUR STREET, Lonpon, W. 


Ghe Orchestra 
MUSICAL REVIEW. 
Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. s. 








a 


12 months 
6 months 


awe a 
aovadg 


3 months eee pe pe A 
Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 


LIBERATING THE RING FINGER. 


Our readers will doubtless remember that some 
little time since we printed several communica- 
tions respecting the newly introduced surgical 
operation upon some of the tendons of the hand 
known as “liberating the ring-finger.”” Opinions 
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seem divided as to the advantages of this opera- 
tion. There is no doubt that an immense 
amount of hard practice is necessary to overcome 
the natural weakness of that finger, and any 
inventor who devises a means for bringing the 
weak member to the level of the rest, and placing 
it as completely under the control of the will 
without the necessity of doing it at the keyboard, 
would be a great benefactor, and ought to realise 
a fortune. Some pianists who have attained 
equality of finger-power by the ordinary means, 
have had the new surgical operation performed 
upon their hands, and state that the result is a 
distinct gain in every way to the third finger. 
For instance, Mr. Theodore Presser, of Boston, 
Mass., a pianist well known in that city, and 
editor of our respected contemporary The Etude, 
has submitted to the operation with beneficial 
results, and is recommending others to follow 
his example, as will be remembered from the 
extract from that journal recently quoted by us 
under the head of ‘‘ Other People’s Opinions.” 
The opposite opinion is held by the American 
Music Fournal. In the number of that paper for 
Dec. 15th is an article on “ Musical Fools and 
Fanatics,” from which we extract the following 
sentences :—“‘ Some time ago the press con- 
tained an account of a surgical operation 
performed by a Philadelphia surgeon on a 
male music-teacher of that city, in order that 
the fourth finger of the hand should better 
manipulate the keys of a piano. It will scarcely 
be credited that many females who aspire to 
musical distinction are submitting to the same 
operation. The marvel is increased by the open 
advocacy of this latest lunacy by the demon- 
strator of anatomy in Jefferson College, and of 
Dr. Zwecker, director of the Musical Academy of 
Philadelphia. They urge the cutting of the cross 
tendon about the centre of the palm of the hand 
which controls the tendons of the third, fourth, 
and fifth fingers, counting the thumb as a finger. 
This severing of the cross tendon, it is claimed, 
makes the fourth finger as supple as the fore- 
finger. Now, the mechanism of the human 
hand is most perfect. The hand of a man 
or woman, with its wonderful checks, 
balances, and lightning-like pliancy, is of 
itself enough to crush for ever an atheistic 
thought. Its adaptability to use is some- 
thing which staggers credulity. It is that 
agent of the mind which executes that which 
the mind conceives, and there seems to be 
no limit to its executive powers. The slightest 
mutilation of this agent impairs its usefulness, 
because its muscular and nervous vitality is 
weakened. In fact, such mutilation as is 
recommended, or of any other part of the human 
organism, is a positive crime. When a surgeon 
uses his knife on any portion of the human frame 
for mere artistic purposes, he makes open 
declaration that in his opinion the Creator has 
failed, and that is blasphemy. The Philadelphia 
surgeon and the musical director who think that 
cutting tendons will aid clumsy people in piano 
playing, should first recommend them to exercise 
their fingers. Such men as Liszt, Thalberg, Gotts- 
chalk and Rubinstein had no use for surgeons. 
Their fingers were made supple by practice.” 





| We quite agree with the remark that the fingers 


of these great pianists were made supple by 
practice ; but the question seems to us not to be 
whether practice will accomplish this end, of 
which there is no manner of doubt, but whether 
the same end cannot be accomplished by means 
less wearisome to the student, less destructive of 
his artistic instincts, and less wasteful of his 
precious time, and if such means can be found, 


| whether this surgical operation or some external 


aid, such as Mr. Brotherhood’s Technicon, is 
more worthy of adoption. When our contem- 
porary asserts that a surgical operation for artistic 
purposes is equivalent to saying that “the 
Creator has failed,” we think a wrong view is 
taken of what the Creator intended in the con- 
struction of that marvellous machine, the human 
hand. It would be rash to say that pianoforte 
playing was not amongst the purposes for which 


| the human hand was destined ; but we are quite 





sure that if that had been its only purpose, it 
would have had no thumb, its fingers would all 
have been of the same length and strength, and— 
to meet the demands of the Liszt school—their 
number would have been doubled at least. If man 
requires to use his hand for a purpose to which it 
is not by nature adapted, he must himself adapt 
it by the best means within his reach, and this 
can be done, we think, without any imputation 
upon the wisdom or beneficence of the Creator, 
seeing that man has to adapt his bodily frame to 
the conditions, climatic or otherwise, in which he 
is placed. The surgical operation is no more an 
imputation upon the Creator than the practice of 
years ; both accomplish the same end"by altering 
the condition of the hand from that in which the 
Creator left it. One operation is short and sharp, 
the other is long and tedious, and that is the only 
difference between them so far as concerns any 
interference with the work of the Creator. We 
knew a “ fool and fanatic” who used to say that 
‘if God had meant men to shave He would have 
made razors to grow as thickly as blades of 
grass!” It wouid be just as sensible to say that 
if He had meant us to be warm in winter He 
would have made overcoats to grow on every tree. 
Man has been left to do a great many things for 
himself—amongst them being the preparation of 
the hand for pianoforte playing, and whether the 
muscle is cut by the knife or developed by the 
Technicon, the Creator’s work is not impugned 
any more than when we cut down a tree to make 
a violin or bake wheat to make bread. The 
Creator has not “failed” in any of these cases, 
but has provided the raw material and left it to 
us to work it up. The hand wants a deal of 
“working up” to fit it for piano playing; and 
though we should prefer to try something like the 
Technicon before cutting the muscles of the ring- 
finger, we do not regard that cutting as a declara- 
tion that “the Creator has failed.” Almost 
everything in nature wants adapting to man’s 
use; why should not his own hand be adapted 
too? 








oO 


Tue current number of Musical Opinion and Music Trade 
Review contains a portrait and biographical sketch of Mr. 
F. H. Cowen. 
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ORGAN NEWS. 


BIRKENHEAD.—A special service was held in 
Holy Trinity Church, on the occasion of the 
re-opening of the organ which has recently been 
removed from the gallery into the transept. The 
organ has been thoroughly repaired and cleaned, 
new action throughout being introduced, pipes 
re-voiced where necessary, and the organ entirely 
re-modelled ; the whole work has been designed 
and executed by Mr. Richard Tubb, organ 
builder, Liverpool, in a_ highly satisfactory 
manner. The general tone has been vastly im- 
proved, whilst many of the individual stops have 
been enhanced in beauty and sweetness of tone, 
and the full power of the organ is excellent—the 
only drawback being a tenor C swell, which it 
is hoped to remedy eventually. The organ 
consists of two manuals and pedals, there being 
seven stops on the swell, eleven on the great 
organ, and two on the pedals; three couplers, 
three composition pedals, &c. Mr. Billinie 
Porter, the organist of the church, presided, and 
and the service was full choral including the 
anthem, ‘‘O pray for the peace” (Moreira), 
Wesley’s service in F, Winchester’s excellent 
setting of minor responses, &c. 

BECKENHAM.—An organ recital was given at 
Christ Church, Beckenham, on Sunday Decem- 
ber 20th, when a selection of music was given as 
follows :— 

Overture eee eee eee 

Recit. ** Comfort ye my people ” 

Air ... ‘ Every Valley” 


i cs ean 
-Messiah, Handel 


Andante in F Smart 
Offertoire wi ose Wely 
Allegretto Grazioso _ Tours 
Grand Fugue in G Mino Bach 


Mr. F. W. Partridge was the organist, and 
Mr. W. J. Watts the vocalist. 


BrockLEY.- On Thursday, December 24th, 
a recital of Christmas organ music was given in 
St. Peter’s Church, by Dr. C. J. Frost, when 
two novelties were produced. One, a symphonic 
poem for the organ on an ancient Christmas 
hymn by Dr. Pearce ; the other, an introduction 
and eleven variations upon Mendelssohn’s tune 
to ‘‘ Hark the herald angels sing,” composed by 
Dr. C. J. Frost, in which the choir joined by 
singing the hymn to the last variation. The 
choir also sang three anthems, Barnby’s ‘ Sing 
and Rejoice,” Hopkin’s ‘‘ Let us now go even 
unto Bethlehem,” and Frost’s ‘‘ He shall be 
great,” besides four carols and three hymns, and 
Mr. H. C. Thomas gave an effective rendering 
of Gounod’s ‘‘ Nazareth.” 

o-—-— 


CORRESPONDENCE. 
THE BEST PSALTER. 
(To the Editor of the 





Musical Review.) 


Sixk,—Will you kindly allow me to ask any of your 
readers to recommend me a good Anglican Psalter, with 
chants (both single and double). The chants to be in the 
same book as the words. Will they kindly say publishers 
name and address, price, and if separate part for the 
treble is to be procured, If you will favour me by insert- 
ing this I shall be obliged. 

Yours Truly, 
S. GERARD DERRY. 

Frome, December 21st, 1885. 








THE WEEK’S DOINGS. 


AT A RECENT FASHIONABLE WEDDING IN Epry- 
burgh Mr. T. H. Collinson played a selection of 
pieces on the organ previous to the ceremony, 
after which a number of the members of the Uni- 
versity Musical Society who were present sang 
the bridal hymn, the music for which had been 
specially written by Sir Herbert Oakeley for 
presentation to the bride. Sir Herbert, who 
was present himself, conducted the singing. As 
the bride and bridegroom left the vestry, after 





signing the register, the organist performed 
Mendelssohn’s Wedding March. 
Last THURSDAY EVENING A GRAND FULL 


dress concert was given in the Dean Clough 
Institute, Halifax, by the Halifax Amateur 
Orchestral Society, which now numbers upwards 
of sixty members. The way the difficult 
orchestral works were played proved the society 
to be one of the highest rank, and it owes much 
of its success to its conductor, Mr George 
Haddock, of Leeds. The soloists were Mr. Fred 
Dawson, pianoforte ; Mr. Edgar Haddock, violin; 
Mr. G. Percy Haddock, violoncello, and Mr. Buck- 
land, vocalists. The programme included overture 
“Don Giovanni” (Mozart), Haydn’s Symphony 
No. 12, and Meyerbeer’s grand march ‘ Le 
Prophete.” Mr. Fred Dawson gave for his 
solos Weber’s Polacca in E, and Chopin’s Valse 
in A flat, in which he was most successful. Mr. 
Edgar Haddock’s solos were ‘ Caprice-etude,” 
by Wieniawski, and a fantasie ‘‘sur des motifs 
de Guillaume Tell,” the latter composed by G. 
Haddock, at present in MS., but shortly to be 
published. It is a work of great interest, and 
was played ina masterly style, and won for the 
talented violonist a hearty recall. Mr. G. Percy 
Haddock met with equal success for his fine 
rendering of his violoncello solo ‘* Nocturne” 
(Piatti). Mr. Buckland sang two songs with 
great taste. 

——o 


LEEDS THEATRE. 


The Grand Theatre, Leeds, always to the fore 
as regards provincial pantomimes, is this year 
no exception to the rule, and ‘‘ Dick Whittington ” 
has opened with every prospect of a long and 
successful run. The scenery is magnificent, and 
one scene especially, the ‘‘ Moorish Palace,” 
painted by Stafford Hall, will probabiy draw all 
Yorkshire to the Grand during the next few 
weeks. The Egyptian ballet, designed by Mr. 
Lee Anderson, is a marvel of beauty, and is as 
fine as anything ever put upon the stage in 
Leeds, and that is saying a good deal. ‘ The 
Port of London,” with the sailing of the ship, 
and the ‘Lord Mayor’s Show,” with its old 
London street and splendid procession of York- 
shire trades, are alone worth going a long way 
to see. The music is specially arranged by Mr. 
J. Sydney Jones. 
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Sonata XV. (Op. 28). 


Page 171.—-Bar 1, 
(3, = 68). 
Theme. 

Page 173.—Bar 7, Concluding Theme. Bar 36, 
Development. Bar 71, the whole Bar f, followed by 
a sudden piano in the next Bar. 


Page 174.—Bar 3. As the force increases alto- 
gether, so of course the sf must also increase in pro- 
portion. Bar 63, Principal Theme, Tempo primo. 

Page 175.—Bar 32, Episode. 
Theme. 


Page 176.—Bar 61 (last beat), Concluding Theme. 


Page 177.—Bar 27, Coda. Bar 51, Andante 
(e= = 84). Principal Theme. To play these slurred 
notes properly, hold the two lower notes as long as 
possible, and then quickly change the fingers at the 
last moment on the higher note. 


Page 178.—Bar 1, Secondary Theme (trio), begin- 
ning with the last semiquaver in the preceding Bar. 
Poco animato (g* = 92). Bar 19, tempo primo. 

Page 179.—Bar 25 (latter half), coda. Bar 29,a 
short stop after the pause; so also in Bar 31. Bar 
41, the turn thus :— 


Principal Theme, Allegro 
Bar 40, Episode. Bar 63, Secondary 


Bar 57, Secondary 














eo ~0-9_e+-g-@ : 
_. - —— ee 
a —- 
Page 180.—Scherzo, allegro vivace (6, = 96). 


Bar 71, Trio, un pochettino meno mosso (oJ, = 88). 


Page 181.—Rondo, Allegro ma _ non _ troppo 
(o- = 84). Bari, Principal Theme. Bar 17 (last 
beat), Episode. Bar 18. In this and similar figures 
the first note, or the first and second, may be held to 
the end of the figure, but lightly. Bar 29 (last beat), 
Concluding Theme I. Bar 1. As this passage for the 
left hand is the leading motive, it should be played 
meszo piano in contrast with the piano of the right 
hand part. Bar 52, Principal Theme. 


Page 182.—Bar 16, Secondary Theme II. 


Page 183.—Bar 5 (last beat), Principal Theme. 
Bar 21 (last beat), Episode. Bar 36 (last beat), 
Secondary Theme I. 


Page 184.- Bar 9, Coda. 
Allegro ( @+= 100). 


Bar 33 (last beat), Piu 


Sonata XVI. (Op. 31, No. 1). 


Page 185.—Bar 1, Principal Theme, Allegro viv tce 
(e = 138). Bar 46, a slight stop after the pause. 


Page 186.—Bar 2, Secondary Theme. Bar tro, 
marcato il canto. Bar 19, the crotchet to be well 
held out, but not tied to the next quaver. Bar 34, 
Concluding Theme. The motive prominent; the tied 
bass notes less so; the middle parts still less so, but 
slightly staccato. "Bar 48, Principal Theme. 
Development (after the repeat). 


Page 187.—Bar 12, the shake begins with the chief 


note, and ends without any ornament. Bar 20, so 


also here, 


Page 188.—Principal Theme. 


Bar 25, Secondary 
Theme. 





Bar 50, | 





Page 189.—Bar 8, Concluding Theme. 
Coda. 


Page tgo.—Bar 1, Principal 


Bar 2t, 


Theme, Adagio 


grazioso ( @®= 112) The shake thus :— 


6 6 6 


nl ee iad ioe a oe oe 
—S=s==- et — een, —— —— 








6 6 5 
—ae eee? Ce ae ie ae ae oe 
SSs==—-— ———— iiiaomatanems 


The melody must throughout be made prominent. 
Bar 5, the first quaver of each group, being the real 
bass note, must be slightly stronger than the others. 
Bar 9, the shake thus :-— 





6 6 6 
—— ——————_ —_ 
———— eee oe eee oe eo 
o 
6 6 6 





a oon =f °« = eee 








Bar 11, the shake thus :— 
6 6 6 
Pere eer er a ——— 
—= 











Bar 22, keep the middle voice subordinate, and in the 
next two Bars both middle voices; the lower still less 
prominent than the upper. Bar 26, the shake with- 
out any ornament at the end, as the Fg in the 
cadenza serves that purpose. The cadenza vivo; 
last group, poco rit. 

Page 1g1.—Bar 1, a tempo. Bar 8, Transition 
poco rit. Bar 9, Secondary Theme, a tempo. Bar 
15, poco animato (g® = 132). 

Page 192.—Bar 6, poco rit. Bar 7 (first beat), 
a tro; the rest of the Bar poco rit. Bar 11, 
Return. Bar 17 (at the end), ritard. Bar 18, Princi- 
pal Theme, a tempo. This and the succeeding 
shakes must be executed at first thus :— 

3 3 

— — ee een oe rman meme omens ceceaeen: eerie eae 

So 
ne ae — een? ogo —7-7a— ee -~ 











o 
===> 
— 79a = =F oe? 0 e— oe career 








That is, a triplet to each semiquaver in the bass, and 
afterwards as a free shake in groups of six demi- 
sem quavers. 


Page 193.—Bar 3, the shake thus :— 


— SSS 
roe -o Sn — on oe ea — ou oa ea — 
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SERVICE LISTS. 
SECOND SUNDAY AFTER CHRISTMAS. 
LONDON. 


St. Pauv’s CaTHEDRAL.—Morn. Service. Te Deum and 
Benedictus (Selby in A). Hymn, ‘ Of the Father’s Love 
Begotten ” Holy Communion (Mozart in B_ flat). 
Even. Service, Magnificat and Nunc Dimittis (Eaton 
Faning in C). Anthem, “ Come and thank Him” (Bach) | 


Lonpon Watut.—Morn. Service, Te 
Deum and Jubilate (Sullivan in D). Introit, “*O Food 
that weary pilgrims love” (Dykes). Even. Service, 
Magnificat and Nune Dimittis (Garrett in D). After 
Service—Selection of Christmas Carols. 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


St. ALPHAGE, 


St. JAMEs’s Private Episcopat CHAPEL, SOUTHWARK.— 
Morn. Service. Communion Service. Mozart’s Twelfth 
Mass. Offertory, ‘*Sing unto the Lord” (V. Novello). 
Even. Service (Smart in B flat). Anthem, ‘ For behold, 
darkness’ (Handel). After Service, Carols. 


TempL_e Cuurcu.—Morn. Service, Te Deum Laudamus 
and Jubilate Deo (Barrow in F). Anthem “ Let us now 
go}even unto Bethlehem” (Hopkins). Kyrie Eleison 
(Hopkins in C). Even. Service, Magnificat and Nunc 
Dimittis (Barrow in F). Anthem, ‘In the days of Herod 
the King.” 


Sr. SEPpULCHRE’s, HoLporn, E.C.—Morn. Service, 
Te Deum and Jubilate (Boyce in A). Anthem, “ Arise, 
Shine” (Elvey). Kyrie and Credo (Agutter in B flat). 
Even. Service, Magnificat and Nunc Dimittis (Porter in 
D). Anthem “I will wash” (Hopkins). 

Edwin M. Lott, Mus.Doc. 
Organist and Director of the Choir. 


COUNTRY. 


LivEKPooL CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Alsop in E). Anthem, “ Sing, O 
Heavens ” (Sullivan). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 


CuHESTER CATHEDRAL.—Morn. Service (Smart in F). 
Anthem, “From the rising’ (Ouseley). Communion 
Service (Smart in KF). Even. Service (Smart in F). 
Anthem, *“ Sing, O Heavens ” (Sullivan). 


Dersy Parish CHURCH.—Even., 
Anthem, “ Jesus our Lord” 


LIVERPOOL.—WEsT 
Service (Smart in G). 
(Mendelssohn). 


Dusiin.—St. Farrick’s CATHEDRAL.—Morn. Service, 
Te Deum and Jubilate (Nares in F). Anthem, “O 
great is the depth” (St. Paul) (Mendelssohn). Even. 
Service, Magnificat and Nune Dimittis (Nares in F). 
Anthems, ‘* As pants the hart” (Spohr), ** Give the king 
Thy Judgments ” (Boyce. 

Lreps Parish Cuurcu.—Morn. Service (Garrett in F). 
Anthem, “If we walk in the light’ (Armes). Introit, 
* Lead me Lord” (Wesley). Kyrie, Credo, Tersanc,, 
and Gloria (Wesley in E). Even. Service (Garrett in F). 
Anthem, ** The Wilderness ” (Wesley). 


Truro CatHepRAL.—Morn. Service (Lloyd in E flat). 
Even. Service (Lloyd in E flat) Anthem, * Behold I 
bring you” (Goss). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


Mr. barrymMorer’s ** Nodesha” is in rehearsal at the 
London Haymarket. Miss Rigl has been cast for the 
leading réle. 


~ TEMLETT’S 
PATENT 
ASTRAGAL 


Sole Agents : 
THOMAS DAWKINS, & Co., 
17, CHARTERHOUSE STREET, HOLgorN Circus, 
Lonpon, E.C. 























THE NEW 
QUEENS MODEL 
PIANO 
CHAIR, 
As SUPPLIED TO 
H.M. THE QUEEN. 
Gilded Metallic 


Frames, 
SHAPED SEATS. 




































Rice &h lls. 6d. 

rae Hie. © 

According to style of 
Upholstery. 











BEARE & SON. 


34, RATHBONE PLACE, W. 





(by post 23). 






MONTHLY Price TWOPENCE 
THE FIDDLER. 


Contents for December 15.) 


VIOLIN NOTES. By Ole Bull. 
BOCCHERINI. SCRAPS FOR SCRAPER‘. 
VIOLIN FRAUDS. A CLEVER TRICK. 

THE OLD ENGLISH SCHOOL. 
POINTS OF A REALLY GOOD VIOLIN BOW. 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, Freer Street, E.C- 


NEW SYSTEM OF COPYING MUSIC 
BY ELECTRIC PROCESS. 


Far Cheaper than Printing. 
WELL ADAPTED TO SHORT NUMBERS. 
















SPECIMENS AND PRICES WILL BE SENT GRATIS 
ON APPLICATION TO 
CHARLES GOODWIN! 
33, NICHOLAS STREET, BRISTOL. 
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“The Orchestra Musical 
Review" January 2nd, 18d6. 





MUSICAL 


REVIEW. 








RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 

Room in Fleet Street, with an excellent Pianoforte, may be engaged 

by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent Teachers Terms moderate 
Office of The Musical Review, 185, Fleet Street, E.C. 
ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET StrEET, Lonpon, E.C. 
O COMPOSERS. WORDS for MUSIC SUPPLIED 
State requirements; for Terms apply to HENRY BERTRAM, Care 
of W. REEVES, 185, Fleet Street, E.C. 


IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEVEs’, 185, FLEET STREET. 


RGAN MUSIC, SECOND HAND, 
Always in Stock at REEVEs’, 185, FLEET STREET. 





TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
andall kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


NEW PATEN? LAW. 


The International Patent Agency Co. 
Consulting Engineers and Patent Agents. 
Provisional Protection from £2 10s. 
Full Patent (4 years) from £6 10s. 

Circular on application, 

35, Upper Tollington Park, 


ondon, N 


(Close to Finsbury Park Station, G.N.R). 


cee a — SAToOrnr 
CHOIR ATTENDANCE REGISTER. 
Fust ready, price 1s. 
1. Ruled for a Choir of 20 or less, for One Yeas, beginning 
at any date, Is. 
2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 


W. REEVES, 185, Fleer STREET, Lonpon, E.C. 


PawrniatT—" Parntess anp Perrzct DentisTRy,” 
Post free, fom 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEONDENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.S.M.8.A., etc., appointed Honorary Dental 
Surgeon to the British Asv!um for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vic. 
Schools, etc., etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy; members of the Legal and Medical Pre- 
fessions, and holders of Army and Navy and Civil Service 
Store tickets. 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 


Music by ERNEST BERGHOLT. 
No. 1, in B flat, Compass B. flat to D , Price > 
. 8. 


» 2, in C, Compass C to E a = 
» 3, in D, Compass D to F sharp .. » 43. 


By Post for Half Price. 








Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 


With Almanac and other useful information. 


Roan Tuck French Morocco Rusuia 
with Pencil, Pencil and Band Wallet 


W. REEVES, 185, FLEET Srrert, Lonpon, E.C. 


Handsome Volume, price 35. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 


CHARLES BOX. 
PRICE 34s. 
W. REEVES, 185, Fleet Street, London, E.C- 


Price 13 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. ReEEvEs, 185, Fleet Street, London, E.C. 


Price 2d. each. Post Free, 2hd. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &e., for 
Use in “ Choirs and Places where they Sing : "— 

No.1.—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize ‘l'unes, 

No. 2._FERIAL CONFESSION: —“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No, 3.—FIVE TUNES to the Hymn “ROCK OF AGES. 
including the Three “ Orchestra” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL, 
including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN LTUNESto “JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
\THEE,” including the Three “ Orchestra” 
Prize Tunes. - 

No. 8.—ELEVEN TUNES to “HARK! HARK! MY 
SOUL,” including the Three “ Orchestra” 

' Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “‘ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three “ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra” Prize Tunes. 

W. REEvEs, 185, Fleet Street, London, E.C. 


U THORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and ‘at most 
easonable charges, W REEVES, 185, Fleet Street, London. 
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ILLUSTRATE” 


DESCRIPT; 
PRICEW 


Le ae 7 cu : “a Li Giy = PAMPHLE?: 
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Post POST 


Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. — 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Fractory-—~THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, jw. 


HowLerr & SON q ’ 
Hwee oe | HOWLETT & SON'S | 150 
ago, and still stand un- ORIGI NAL PAT TERNS. 


rivalled in their produc- To select fon 
tion, as evinced by their a 
retaining the patronage REAL F OLD NAME TABLETS 

of all the principal manu- Every class of 
facturers throughout the FOR PIANOS, «c., Printing 


World, notwithstanding for the Music 


naw orcoapmes. + 20, Frith Street,London,W.) = ™** 


NEW MUSIC PRINTING PROCESS 


CHEAP AND EXPEDITIOUS. 
Messrs. SPOTTISWOODE & Co. having acquired the Valuable 


PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rente 


this Method of Music Printing of great value to Music Publishers, Composers 
Organists and Amateurs. 


They are now prepared to give stimates for every Description of Musical Compositions, Orato 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., & 
Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, 5.0. 
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+ ted Books 
W. Francis & Co.'s Illustra 


See ®. FRARGIS & GO. ae 


B 
earned for them such a LITHOGRAPHED 0} 
wide reputation that they ENGRAVED anv 


someuneny saeey ae Lithographers und Printers to the Pianoforte and PRINTED. 
Kingdom, besides most of Music Trades. 
the prinvipal colonial and 

continental Firms, 


aia aan ae STERLING GOLD NAME TABI ETS 


Sixty entirely New For Pianos, Harmoniums, Organs, &c. 
and Original De- 


Tren, Pot Freon ¢, 8, SOUTHAMP2PENSROW, LONDON 
‘ah w.c 


application. . ’ 
| o JA 86 
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GaARDS. 


ORNAMENTAL 
BUSINESS OARDS, 
BILL HEADS, 
MEMOS, &c., 
Desionep, Enoravee 
AND PRINTED. 
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